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The City of Deadwood and the Deadwood Historic Preservation Commission are proud to
present Deadwood’s newest piece of modern art, “The Porthole to the Past”” Termesphere.

World-renowned artist and
local resident, Dick Termes with
“The Porthole to the Past” Termesphere.

“The Porthole to the Past” Termesphere suc-
cessfully combines a past time period with a mod-
ern art form to create an extraordinary piece of
artwork. It was commissioned by the City of Dead-
wood and the Deadwood Historic Preservation
Commission from world-renowned artist and lo-
cal resident, Dick A. Termes. Mr. Termes has cre-
ated and perfected the Termesphere, which is a
polyethylene globe onto which a scene is then
painted.

The process of creating this work of art required
extensive research of the subject, in this case
early days of the gold rush in Deadwood. Termes
spent many hours at local resources, such as the
City of Deadwood Archives, the

Adams Museum and the Deadwood Public
Library. Mr. Termes was also guided by local
historians, as well as many books, such as Wild
Bill Hickok Deadwood City ~ End of Trail by
Thadd Turner. However, the photographs of the

time period are the most important element to
the Termesphere as they truly authenticate the
artwork.

After compiling the research, Mr.
Termes began the transformation of the polyeth-
ylene globe into a piece of artwork. The globe
was roughened with sandpaper, and the seam
was filled a with a custom body filler
usually used for automobiles. It was then sanded
again, repeating as many times as necessary.
After this Mr.Termes applied gesso, an acrylic
base coat material used for the surface of a
painting. It too was sanded, as often as necessary
to create the smooth surface. The surface was
then ready for the preliminary pencil drawing of
the Deadwood streets and buildings. The photos
found in research are numbered according to
placement on the street and used for the drawing
on the globe. As Mr. Termes’ vision of the
Termesphere took shape on the sphere, the pencil
lines were traced with a thin line of acrylic paint.
After these lines were completed, colors are
added to the Termesphere, bringing
nineteenth century Deadwood alive once again.

At the top of “The Porthole to the Past”
Termesphere is a collage of the faces of
Deadwood including Annie Tallent, the first
white woman in the Black Hills; Preacher Henry
Smith, whose murder is still unsolved; and W.E.
Adams, prominent businessman and founder of
the Adams Museum. Native American images
also adorn the top of the Termesphere.

In the center, Deadwood’s famous Wild Bill
Hickok stands on Main Street in front of the
Karcher Boots store, while Calamity Jane poses

with her gun in front of Bloom’s on the corner of
Lee and Main Street. At the bottom of “The
Porthole to the Past” Termesphere is the Dead
Man’s hand, the cards allegedly held by Wild
Bill when he was murdered by Jack McCall in
1876.

The completed “Porthole to the Past”
Termesphere took over six months to complete
and is approximately three feet in diameter,
weighing over twenty-five pounds. A transparent
poly spray protects it from handling and the
elements. It is hung from a ceiling motor so all
sides are visible as it slowly rotates.

e

The Deadwood Termesphere purchase
was made possible by funds from the Historic
Preservation Commission at a total cost of
$25,000. The Termesphere is displayed perma-
nently in the north room of the Deadwood
History and Interpretive Center located on 3
Siever Street.




